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Following from the conclusion of finding it difficult and realistic within the budget to make the dress as ‘one’ the progress plan from June was onwards to make the dress ensuring the following criteria:

· It is wearable for a photo shoot

· It gets the message across to the public by visual illustration of the lungs being darker at the bottom and showing cleanness in the lung area of the body

· It is portable

· It withstands being outdoors for at least 2 weeks

· It is beautiful

The final stage of the research and development is all about implementing the information gained to produce, the final dress. Many of the methods have been practiced separately but as a sequence this has not been done before, and therefore each stage systematically worked through to allow for the next process to be successful. This aspect of the report will be visual with a brief description.
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	1.Pattern Pieces

Pieced together by CAD to give a visualization and template for next stages
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	2.Stencils

Laser cut stencils to prepare for the devore print
	These can only be used once and if any more dresses were to be made full screens would be commissioned, as to cut these stencils took 2 days.
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	3. Devore print

A devore print paste was printed through a blank screen blocked out by the stencils. Devore is a process that eats away the viscose fibre on the surface exposing the polyester mesh on the back.
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	4.Shading the print

In order to give the feeling of the lungs going from dark to light the colour was hand applied in a gradient using reactive dyes that absorb to the viscose fibre on the surface and less so on the polyester backing.
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	5.Spraying

The print was sprayed to create a graded colour
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	5.Steaming

The reactive print requires steaming at 101degrees for 10 minutes to fix the colour
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	6. Pre dipping

After steaming the fabric was tied to protect the clean lung area before indigo dipping
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	7. Indigo dipping

The unprotected areas were dipped in an indigo solution to create the overall depth of colour.
	Indigo dye is an organic compound with a distinctive blue color. Historically, indigo was extracted from plants
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	 8. Oxidizing

after dipping the fabric is hung to allow the air to oxodise the indigo
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	9.washing

after dipping the excess indigo is washed
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	10. concrete stencil

A negative stencil is laser cut to protect the velvet areas and allow concrete to be sprayed on the polyester mesh. This was done on the reverse
	To create more of a concrete effect, the next time I would like to spray the concrete on the reverse and front and take to the edge of the velvet and not leave a gap.
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	11. concrete mixing.

A special mix was formulated to make the concrete ‘stick’ to the polyester mesh
	This was as a result of earlier tests carried out on the 21.12.09 trial session
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	12. concrete spraying

This was achieved by using a rendering gun
	All early trials were carried out on the vertical, but due to the size of the dress this stage had to be vertically rendered.
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	13. concrete setting

Left to dry for 2 days
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	14.Final pieces
	It was noted that when the concrete was cracked it produced a beautiful veined appearance and hence the final fabric was banged out to emphasize this.
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	15. concrete lungs

Separate lungs were made to be attached at the collar
	This was not used as they were too fragile and would have been difficult to wear.
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	16. concrete seams

Highly fluid concrete was applied to the seams and hem. Fabric was frayed first to give a softer finish
	This was not intended to be part of the process, but on final inspection it was felt the dress looked unfinished
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	17. Final inspection
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	18. Photo shoot

As modeled by 

Erin O’Connor
	


Patricia Belford 9th January 2011
